HIS   RELATION  TO   ART

value. The gold is simply beaten out thin and
made to cover more surface, or it is mixed with
some base metal. A recent English poet has at-
tempted to work up the New Testament records
into poetry, and the result is for the most part a
thin, windy dilution of the original. If the record
or legend is full of poetic suggestion, that is enough;
to elaborate it, and deck it out in poetic finery with-
out loss of poetic value, is next to impossible.

To me the Arthurian legends as they are given in.
the old books are more poetic, more stimulating to
the imagination, than they are alter they have gone
through the verbal upholstering and polishing of
such a poet as Swinburne or even Tennyson. These
poets add little but; words and flowers of fancy,
and the heroic simplicity of the original is quite
destroyed.
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No critic of repute has been more pimled and
misled by this un wrought character of our poet's
verse than Mr. Edmund (Josse, the London poet
and essayist, Mr. (Josse finds Whitman only a po-
tential or possible poet; his work is literature in the
condition of protoplasm. He is a maker of poems
in solution; the .structural change which should
have* crystal Iked his fluid and teeming pages into
forms of art never came. It does not occur to Mr.
Ciosse to inquire* whether or not something like this
may not have been the poet's intention. Perhaps
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